CIFF DAY 5
SUNDAY
4.8.2018
SPONSORED BY

W

hen filmgoers enter the world of
“Liyana,” they are entering two
worlds at once.
Both a documentary and a fantasy adventure, “Liyana” straddles the conventions of
both film genres, as filmmaking team Aaron
and Amanda Kopp explore the lives of real
orphans in Swaziland and animator Shofela
Coker brings their fantasies to vibrant life.
The result is transcendent magic.
Aaron Kopp, who grew up in Swaziland,
wanted to evoke the magical feeling that
suffused his childhood. “I had many wonderful adventures,” he recalls.“I had some great
teachers, and my imagination was allowed to
run wild.”
He wanted to give something back,
especially to those children who have to make
their own magical moments in the way that
the orphans must, by conjuring them from
their own dreams. “The unique structure of
‘Liyana’ came from our curiosity about how
it might be possible to share these children’s
ideas and experiences with the world in a way
that dignified and respected them,” he reflects.
Striking that balance wasn’t easy. “It took us
a long time to get it to a place where we felt
that it worked,” Amanda Kopp admits. “There
was a lot of trial and error.”

SHOWING
TODAY

LIYANA

is playing today at 6:45 p.m.
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These mermaids didn’t feel like fish out of water as they
helped drum up excitement for the CIFF film “Mermaids.”
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From left, Shofela Coker, animation artist, and co-producers
and directors Amanda Kopp and Aaron Kopp introduced their
“story within a story” to CIFF audiences. Their animated
African tale takes place in the Kingdom of Swaziland, where
Aaron grew up.

She brought her extensive photographic
experience to bear, using the visuals to unify the
two narratives and blending her cinematography
with Shofela Coker’s animation. “We were
striving to make every frame look beautiful.”
The visuals are striking. Coker, the son of
an art professor in Lagos, Nigeria, first drew
international attention with his 2007 short
film, “Oni Ise Owo,” and works with a wide
variety of media and techniques. For “Liyana,”
he blends naturalistic images with more
stylized forms. “I’ve always worked with hybrid
forms and techniques to evoke a specific
storytelling mood,” he explains, “an attempt to
unearth an impressionistic otherworldly-ness
often in naturalistic settings.Which is why
‘Liyana’ was such a perfect fit for my sensibilities.”
The trio hopes that the resulting narrative
will open up hearts and minds to a part of the
world that is often reduced to stereotype and
caricature—“a dangerous single story—not
entirely untrue, just incomplete,” says Aaron
Kopp. “I hope ‘Liyana’ gives audiences a more
complicated, and truer vision of Africa and the
people who live there.”
Coker agrees, “I hope the poetry the film
possesses will inspire a more nuanced and
authentic view of a child’s life in an often
misconstrued part of the world—a continent
I grew up in.”
In the end, they let the children themselves
guide them. “Good stories have a will of their
own. Our job is just to get out of the way, and
try to keep up,” Amanda Kopp says. “A guiding
principle through the process was just that we
needed to make a film that the children in the
film would be proud to watch.
“In this case,” she continues, “we trusted
fiction to bring us truth in a way that a
conventional documentary could not.”
—Lara Klaber

From left, producers Carl Kurlander and Laura Davis, and
director Tjardus Greidanus were in town to promote
“Burden of Genius,” which includes interviews with three
Cleveland Clinic doctors.
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Using Fantasy to Reveal Truth

Dee Perry, right, is all ears. CIFF patrons can stop by
and tell their Festival story and have it uploaded to
StoryCorps.org, an online platform for collecting, sharing,
and preserving people’s stories. This could be your
chance for 15 minutes of fame!

‘Zero Weeks’ Puts the Paid
Leave Movement in the Spotlight

Festival Updates
Added Screenings:

T

he U.S. has no federal paid leave
policy—and, in 2016, only 14
percent of American private sector
workers had access to paid family leave
via their jobs.
For parents with a newborn or anyone
needing to take time off to deal with
health issues or take care of aging parents,
this lack of flexibility can cause immense
financial and personal stress.
In the eyes of Ky Dickens, director
of “Zero Weeks,” it doesn’t have to be
Ellen Bravo, center, who is originally from Shaker Heights, Ohio, is a
long-time activist for working women. “[This film] makes clear that we
this way.
are not alone, that the struggle most of us have with falling into debt or
Her compelling documentary advocates missing crucial time with a loved one or returning to work before we’re
healed is not a personal failing, but a systemic failing—and that it’s
for paid leave by weaving commentary
possible to change that,” Bravo says.
from legislators, activists, and policymakers
with six stories from a variety of people
Bravo—who grew up on Chelton Road
affected by draconian policies.
on the edge of Shaker Heights—has seen the
One of these experts is Ellen Bravo, the
impact of “Zero Weeks” first-hand at screenings
co-director of Family Values @ Work, a network and post-film discussion panels set up by Family
of coalitions working to pass paid family and
Values @ Work’s coalitions in state houses, places
medical leave policies in 27 states.
of worship, bookstores, and colleges.
Dickens approached Bravo to appear in the
“What I’ve heard over and over is, ‘It’s shamefilm, as the latter has been fighting for better
ful to learn how much of an outlier the U.S. is.’
policies for decades. In fact, she was part of the
But this film gave me hope that we can change
movement that helped convince federal
that,” says Bravo.
legislators to pass the Family and Medical
Indeed, although the statistics and stories can
Leave Act (FMLA) in 1993.
be sobering, Bravo too is optimistic that paid
Upon seeing “Zero Weeks,” Bravo was
leave movement will eventually prevail—thanks
particularly touched by the stories Dickens
in no small part to movies such as “Zero Weeks.”
included, which put a human face on the
“A film that helps us see the consequences
modern push for paid leave. “I wasn’t surprised
of a problem—and lays out a common sense,
at the reality she uncovered,” she says, “but I
effective way to solve it—is more than a work of
was overwhelmed with how many details she
art,” she adds. “It’s an instrument for change.”
captured in such a short space, the love and
—Annie Zaleski
humor and determination, and how she
honored them all.”
SHOWING   ZERO WEEKS
is playing today at 7:00 p.m.
TODAY

Saturday April 14th
Pick of the Litter 9:20 am
Manry at Sea 9:25 am

Late Additions:
Friday April 13th
We the Animals 1:35 pm

Saturday April 14th
We the Animals 7:00 pm

Sunday April 15th
Lean on Pete 4:30 pm
Check for the latest festival updates
on Twitter at www.twitter.com/ciff or
Facebook at www.facebook.com/
ClevelandInternationalFilmFestival.
Or visit www.clevelandfilm.org/festival/
updates.

Challenge Match
The Challenge Match is the CIFF’s annual
fundraising campaign, and the only time of
the year that we ask for your support (we
do not send out solicitation letters at any
time). The challenge to you—our
audience—is to raise $150,000, which will
be matched by Cuyahoga Arts & Culture.

We are $40,951 closer to
reaching our goal of $150,000!
A $10 DONATION QUALIFIES YOU FOR
ONE OF THESE FABULOUS PRIZES!!
OUR WINNING SEASON: This is the
ultimate sports prize package! We’ve
included tickets to Cavaliers, Indians,
and Browns games, a basketball signed
by Tristan Thompson, merchandise from
Great Lakes Brewing Company, and
packaged meats for tailgating!
THE ROCKER: Spend a weekend downtown with tickets to the Rock & Roll Hall
of Fame and Museum, a night under the
stars at Jacobs Pavilion, an overnight stay
at the Renaissance Cleveland Hotel, and
an unforgettable meal at Parker’s
Downtown Cleveland!

THE

ONLINE

Visit The Daily online edition at
www.clevelandfilm.org/festival/the-daily.

Stop by the Challenge Match table in the
Tower City Cinemas lobby to donate.

TODAY’S ONLINE VERSION INCLUDES:

THANK YOU FOR YOUR SUPPORT!
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• Alaska is a Drag (Playing today at 11:05 a.m.)

Travel to Alaska, and the dueling pageantries
of boxing rings and drag revues, with director
Shaz Bennett.

EMBRACE CURIOSITY
Official Airline of the 42nd CIFF
The Cleveland International Film Festival receives
public support with local tax dollars from Cuyahoga
Arts & Culture, to preserve and enrich our region’s
artistic and cultural heritage.

Embrace curiosity by immersing yourself in CIFF’s Perspectives exhibition. It’s interactive media, immersive storytelling,
virtual reality, and more. Check it out and be amazed.

PERSPECTIVES LOCATION AND HOURS: Tower City Center Level M2 (near the top of the Grand Staircase)
Thursday, April 5th through Saturday, April 14th - 11am to 7pm / Sunday, April 15th - 11am to 5pm
Perspectives is free and open to the public. Curated interactive media and virtual reality will be available for viewing on a
first-come, first-served basis. No one under the age of 13 will be admitted.

